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HUMN 3046 Science Fiction, Film and Culture (3,2,1) 
This course aims to examine science fiction through some of  
its most influential works in the novel, short story, and film.  
Science fiction and film are the cultural forms that reflect how we 
understand our world.  The possible worlds that science fiction 
writers and filmmakers predicted do not only offer to conceive 
some alternate systems but also represent contemplations on 
radical difference and otherness as well as the ideological nature 
of  our social totality.  This course examines how the imaginations 
of  science fiction and film are connected to the historical and 
collective fantasy of  our social world.  The culture of  science 
fiction and film, seemingly distanced from its social context, 
precisely serves as a critique of  the latter, by ruminating on 
the ideological mechanism of  virtual reality, human-machine, 
future institutions, alien races, and the nature of  humanity.  This 
course will not only assess the development of  science fiction as 
a popular genre from the early decades of  the twentieth century 
to the explosion of  science fiction from the 1950s to the present, 
but it also traces back to the “proto-science fiction writers” of  
the renaissance and eighteenth century through the evolution of  
science fiction in the nineteenth century with Shelley, Poe, Verne, 
and others.  In addition, the course will explore why the science 
fiction genre is missing in Chinese culture.

HUMN 3047 The Present State of the Arts (3,2,1) (E) 
This course aims to (1) provide introductory study, appreciation 
and critical analyse on modern and contemporary art scenes, 
including the current development of  Hong Kong art, the new 
Chinese art as well as contemporary Asian art; (2) give students 
key information for better apprehension of  our current cultural 
phenomena; (3) appreciate art through gallery and exhibition 
visits, dialogues with artists alongside with lectures and tutorial 
studies; and (4) consolidate the studies and understanding of  art 
through direct experience and exposure to art.

HUMN 3055 Popular Media and Public Culture  (3,2,1) (C) 
  in Hong Kong
This course aims to develop a theoretical and contextual 
understanding of  how Hong Kong popular media contribute to 
the formation of  local public culture and cultural diversity.  The 
course has two focuses.  First, it examines how various forms of  
local popular media are historically shaped by a wide range of  
external socio-political factors, government policy, local politics, 
market dynamics, agencies of  cultural workers, and changing 
cultural tastes.  Second, the course investigates how this formation 
process of  popular media facilitates or constrains the development 
of  Hong Kong public culture and cultural diversity.  Overall, this 
course helps students explore the complex relationships between 
Hong Kong cultural formation and the historical dynamics 
of  various commercial and non-commercial forms of  popular 
media.  To these ends, a wide range of  local popular media 
such as commercial television, popular music, cinema, lifestyle 
magazines, popular news media, and public television will be 
used for discussion.  Different strategies for promoting public 
culture through reforming Hong Kong popular media will also be 
discussed.

HUMN 3056 Hong Kong Films and Society (3,2,1) (C) 
This course aims to enhance students' understanding of  how Hong 
Kong films have been shaping and shaped by the local culture and 
society and the global context of  film-making.  To this end, this 
course will introduce a wide range of  approaches to film studies 
and rethink how to apply these approaches to different periods of  
Hong Kong film development.

HUMN  3057  Politics of the Ordinary (3,2,1) (E)
This course introduces students to key concepts and ideas of  
ordinary everyday life as a critical area of  studies.  The course 
examines the ordinary practices of  everyday living as sites where 
meaning and power, ideology and subjectivity, governance and 
resistance are played out and offers a critical reading through 
theories drawn from the Humanities and Cultural Studies.

HUMN  3065 Research Methods in the Humanities (3,2,1)
This course introduces some of  the key approaches and research 
methods distinctive of  interdisciplinary Humanities study, and 
offers step-by-step guidance to students when they conduct their 
own interdisciplinary research project.  Significant texts (in 
English and Chinese) concerning the approach, content areas 
and discussions in the Humanities will be studied.  Students will 
also learn how to plan and conduct a research in the area of  the 
Humanities, as well as the practicalities of  writing up the research 
paper.

HUMN  3066 Critical Theories I: From Marx to  (3,2,1)
  Adorno 
This course aims at introducing the theoretical framework of  
classical critical theories from Karl Marx to early Frankfurt 
school.  It will provide a sound foundation for the students in 
understanding the basic concern and arguments of  these theories 
and critically reflecting on their relevance and implications for the 
contemporary world.

HUMN  3075 East Asia Media Cultures in the  (3,2,1)
  Global Age 
This course aims to introduce the complex issues and theories 
in understanding and explaining East Asia media cultures.  It 
combines both historical and theoretical approach to illustrate 
the rise of  East Asia media cultures.  Specifically, it analyses the 
production of  various key media genres in Japan, Hong Kong, 
Korea, China and other East Asia countries; examines the 
textual characteristics of  these media genres; and interrogates the 
complicated flows, reception and influences of  East Asia media 
cultures across the world.  It explores various enduring issues 
such as soft power, colonial hybridity, power dynamics of  regional 
flows, cross-cultural reception, co-production of  Asianess and 
Chineseness, and “Asia as method”.  Through the above multi-
dimensional and cross-cultural analysis, the course aims to address 
if  and how power struggles within and among various East Asia 
countries have facilitated more symmetrical transnational cultural-
flows and served public interests at local, domestic level.

HUMN  3076 Digital Humanities  (3,2,1)
This course introduces students to the key concepts, theories and 
developments in the field of  Digital Humanities.  It brings the 
tools and techniques of  digital media, and the digitalization of  
culture, to bear on traditional questions studied in the Humanities 
and vice versa.  The course will be a combination of  theoretical 
inquiry and research into current digital cultural practices.

HUMN 4005 Asia Discourses (3,2,1) (E)  
This course aims to introduce students to the diverse ways of  
defining Asia from various perspectives and help them develop a 
critical awareness to think about “Asia” as a problematic under 
the global structure of  the contemporary world.  Though the 
traditional notion of  Asia is a Eurocentric fabrication, Asia is 
not necessarily grasped as the other in opposition to the West.  
Emphasis will be placed on how historically Asia is a position 
without identity, a continent so much de-regionalized, and a place 
that keeps searching for its definition.  Its developments have been 
intertwined with capitalist globalization, transforming the world 
as well as being transformed at the same time.

HUMN 4006 Humanism and the Individual (3,2,1) (E) 
This course aims to (1) introduce the concept of  Humanism, and 
how this concept can be seen as the basic shaping force of  the 
modern individual course; (2) develop critical skills by assessing 
primary and secondary source readings in history, philosophy, art 
and literature; and (3) demonstrate to students the intellectual and 
cultural importance of  interdisciplinary approaches to learning.

HUMN 4007 Body Cultures (3,2,1) 
This course aims to (1) introduce reflections on human bodies in 
their situated cultures as the existential base of  Humanities; (2) 
introduce the Chinese and various traditional discourses of  the 
body and ends in the examination of  the development of  these 


